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Durlng the Iast five years, Pro Helvetia Cairo

Office has been focusing on building up networks h'lh-.
between artists and cultural producers from
Switzerland and the Arab region. Exchange is
a process where results cannot be tracked
easily. This exhibition serves as a means for
critical self reflection and also as a concentrated
public presentation of the Artest-in-Residence |
programme activities of PH Cairo.
It shows a choice of various productions
developed during residences, which address
the different notions connected to the system
of intercultural exchange. Through a selection
of - not previously shown in Egypt - follow-

up projects, the exhibition presents new
commissions and works in progress, including

performance and music.
A3

Curator: Beate Engel (CH)

Exhibition assistant: Hamdy Reda (EG)

Exhibition design: Marwan Fayed (EG)

Poster design: Amr El Kafrawy (EG)
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Ziad Bitar & Nayla Dabaji (LB) ——
Davide Cascio (CH)
Chalet5 / Guido Reichlin & Karin Walchli (CH)
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Daniela Keiser (CH)
San Keller (CH)
Basim Magdy (EG)
Haytham Nawar (EG)
Hany Rashed (EG)
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“Where Are You?" - People ask this question in everyday
communication when they are looking for each other. In the
context of this group exhibition with Swiss, Egyptian, Lebanese
and Jordanian participants of the Pro Helvetia AIR exchange
programme, "Where Are You?" opens up to a dialogue about
existential, political and aesthetical standpoints. Artists in
residence have to redefine their own paosition constantly, trying
to adjust to a strange territory but still carrying their mental
luggage with them. The gap between here and there more and
more belongs to the general living conditions within today's
global society: On Facebook you can contact your friends on
the other half of the globe, in Cairo you can buy Swiss cheese
in a supermarket and in Zirich you can watch Aljazeera on a TV
screen. But still, if you go out on the street, you are expected to
follow the local rules.
e
The artists participating in "Where Are You?" not only enlarge
the perspective of the tourist gaze when they look at details of
daily life and reflect on social and palitical issues, but also act

as creative mediators in a world of confusion and disorientation.

Some take a broad glance at the world as such, like Basim
Magdy who invites the public to reflect on the implications of the
Hubble telescope which opens up to dimensions far beyond our
earthly atmosphere. Others focus on the direct surroundings

they experienced during their residency. The work of the Swiss
artists Reichlin/Walchli and Davide Cascio, for example, is
inspired by the ornamental tradition embedded within the

urban landscape of Cairo, but also refers back to the Western
discourse about geometrical art, decoration and abstraction.
The Lebanese artist duo Ziad Bitar and Nayla Dabyji raise
fundamental questions about the cultural and political meaning
of signs and symbols. During their stay in the Swiss capital
Bern they created their own fictional flag of the “"Union of West
Asia" and took it to different demonstrations, for example of the
Tamil Tigers, the workers " league or 1st of May celebrations.
Their project "Another Member" not only disrupts and widens
up narrow national and political interests, but for them also was
a means to find out how they can function as artists in public

—

space. Maia Gusberti’s video essay "C.Scapes" deals with the
notion of public space in the Egyptian mega polis out of the
perspective of the private. Interviews with various inhabitants
of Cairo blend together with pictures from different urban sites
shot out of the windows of private homes. Ala’ Younis creates

a dream world with historical connotations, portraying herself
in a private apartment as a woman in the 1950°s who herself

is imagining to be somebody else. Ingrid Wildi and Mauricio
Gajardo went behind the realm of fantasy production with their
video interviews of Egyptian cinema operators at their work
place. In "Quelguepart II" they mix up different cultural notations,
moving from mass culture to individual histories. Hany Rashed
refers to European media coverage in his collages where he
fuses pictures of political meetings and religious ceremonies, of
war, fashion and sports with his individual painterly abstractions.
Press documents of historical events are altered in such a way
that reality turns into fiction. Daniela Keiser translates a picture
into language and plays with the notion of a fixed identity by
asking different authors to interpret one photograph she took of
a blindfolded figure in a public park in Cairo.

Margot Zanni also plays with reality and fiction in her video
animation "Grand solo for Ahmed" which is homage to a place
which does not really exist. Tahrir Square, one of the busiest
traffic circles in downtown Cairo which is normally packed

with thousands of cars, appears digitally emptied on her video
screen, devoid of cars, with only a single person strolling

along. Haytham Nawar jumps into real traffic, portraying

the passengers of the bus line 31 in Zirich and line 49 in his
hometown Cairo. Both buses travel from the rich to the poor
neighbourhoods, thus serving as a meeting point of different
layers of society. Nadja Solari aims to engage directly with

the people on the street. As a work in progress outside of
Townhouse she uses the street as her exhibition space, reacting
on the vivid street life and advertisements. San Keller and
Pascal Hachem also work in a performative vein and react on the
given situation with interactive projects which point to cultural
exchange as a lively open process.



Along5|de the exhibition, concerts and Iectures will be held
by musicians who have also experienced Pro Helvetia's AIR
exchange programme. Alfred Zimmerlin's ample oeuvre as a

composer has been performed in various countries. His prime
interest lies in the heterogeneity of musical genres and forms,
the layers of time involved in the present, and in what can be
called "cultural memory" in general. His music is the result of
continuous studies of the music of highly diverse times, places,
and living spaces.
The Egyptian musician Ahmad El Sawy and the Swiss video artist
Christophe Oertli engaged in a personal cultural exchange
by choosing to work together for their performance event
"Sindbad". Here the original Arabic lyrics of Sinbad's travel
stories are translated into music by El Sawy and accompanied

by Oertli’s video images of travelling through nowadays ™ Egypt,
with its tourist sites, urban dwellings and insights into private

5

The Pro Helvetia exchange programme offers the possibility g
for the artists and their public to reach beyond the well known !
clichés of the orient and occident. Artists in residence are no
national flags, but individuals who take the chance to become
involved in an ongoing dialogue between civilizations. This g
includes the dialogue between different art worlds, which, like
planets, are constantly moving their position between financial
and intellectual powers, national interests and international , J

tr‘endg"’ f =
— r .*

Beate Engel, curator
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Beate Engel (*1964) has been the dlrector of the Stadtgalerie ~
Bern since 1999 and has organized a programme with .

guest curators there for the last two years. Since 2004

she is the director and curator of the PROGR_Zentrum fir i ’.
Kulturproduktion in Bern, an artists ™ studio house which gives

fields. PROGR runs a lively exhibition and events programme, & =

ey
w1
" working opportunities for more than 100 artists from different

and also offers an artist in residence programme partly in .
collabor‘atmn with Pro Helvetia. (www.progr.ch) 1 I
T | -
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After finishing her master- degree in art history at the University
of Cologne 1993 with Frau Prof. Antje von Graevenitz with her
thesis on "Bruce Nauman und Samuel Beckett", Beate Engel
worked as an art critic for Radio DRS, WoZ and Kunstbulletin and
produced a diverse range of contributions to catalogues. She .
finished her master studies in advanced arts management at the
Unlver5|ty in Basel in 2003. r a A
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As a guest curator Beate Engel curated the group show
“Larger than Life" - living installations by 15 Swiss artists,
Kunsthalle Bunkier Sztukiin Cracow, Poland (2001) and the
one man show of Christoph Blchel: Shelter Il, OK-Centrum far
Gegenwartskunst Linz, Austria (2002). She was the co-curator
of the international group exhibition "I need You" at Centre u
Pasquart, Biel. Beate Engel was a member of the research &
group on the DORE-Project "Performance and Space" at the
University in Basel in 2003 and 2006. She is a member of the art
commission of the city of Bern. She won the Swiss Federal Art

Award in 2004.1

.
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Christoph Oertli & Ahmad El Sawy (CH /7 EG)

Christoph Oertli (*1962) lives and works in Basel/Switzerland and
Brussels/Belgium. He studied Graphic Design at the HGK Zirich and
Audiovisual Design at the HGK Basel. Since 1995 he has produced
videotapes, video installations and documentary videos. 1895-97

he worked on cruise-ships around the world, 1998-2000 he lived in
Montréal/Canada and 2002-07 in Paris, then he moved to Brussels.
2008 he won the 1.Prize of Vidéoformes, Clermont-Ferrand/France.
2002 he stayed as an artist in residence at the Cité Internationale des
Arts, Paris/France. He stayed in Cairo as an artist in residence in 2006
and came back to produce his follow up projects.

He participated in many video festivals like VIPER. Group exhibitions
included 'Swiss video landscapes today, looped sensations' 2005,
‘Ernte

2007, Palazzo Liestal/Basel; Cairoscape, Berlin (2008), Im Schatten
der Pyramiden’, Haus fir Kunst Uri, Altdorf(2009), solo show
Kunsthalle Winterthur 2008.

Ahmad El Sawy (*1977) is an Egyptian composer, Oud player and
singer who, based on his belief in the importance of the native language
in the Arabic culture, pays special attention to Arabic and Sufi poetry.
Since his graduation from the High Institute of Arabic Music, he aims

to present Oriental music in different genres in a contemporary

form. Ahmad El Sawy has been on several music tours in Europe,

and participated in many international festivals and workshops with
musicians from Switzerland, Italy, Sweden, Germany, and Iran.

Sinbad
new musical live performance with Ahmad El-Sawy (Cud, voice,
electronics, compaosition) and video-projection by Christoph Qertli,
50:00 min HDV

The starting point is the legend of Sinbad and his journeys on the
sea. What would Sinbad get to see if he'd be travelling nowadays?
The cooperation of the Egyptian musician and the Swiss video artist
combines two different view points: Ahmad El-Sawy has transferred
Arabic poems into music. Some of those texts can be read as
comment about our times despite the fact that they originate from
past centuries. The writers talk about home, rich and poor, religion

and most importantly about the loss of the own culture. Christoph
Oertli has shot video images during two longer stays in Egypt and
compressed these images into a visual strand, which resembles a
journey through different centuries: landscapes, urban scenes and
ultramodern building complexes, which slowly drift past the camera. A
young man embodies today's Sinbad; occasionally he's travelling within
his own country, but he undertakes virtual journeys at his computer as
well, since means and possibilities are missing for travelling abroad.

Alfred Zimmerlin (CH)

Swiss composer Alfred Zimmerlin (*1955) studied musicology and
ethnomusicology at Zirich University under the tutelage of Kurt von
Fischer und Wolfgang Laade, music theory under the tutelage of Peter
Benary, and composition under the tutelage of Hans Withrich and Hans
Ulrich Lehmann. He attended the Internationale Ferienkurse fur Neue
Musik in Darmstadt, and has taken an active part in the "Werkstatt

fir improvisierte Musik" (WIM, Workshop for Improvised Music) Zlrich
since 1980. In 1982 and 1984, Zimmerlin was awarded grants by the L
canton of Aargau, including a residency in Paris, in 1986 he received J

the music prize of the C. F. Meyer foundation, and in 1988 he was

awarded a grant for compaosition by the city of Zirich. 1999 he was
again awarded a grant by the canton of Aargau and in 2001 he was
invited by Pro Helvetia (Swiss Arts Council) on the Cairo Residency
Programme. In 2005, he received the prize of the UBS Culture
Foundation.

Alfred Zimmerlin will present Swiss music in a series of lectures at
Helwan University to acquaint the audience with the most famous
Swiss composers and talk about Swiss Folk music. Zimmerlin's ample
oeuvre as a composer has been performed in various countries. His
prime interest lies in the heterogeneity of musical genres and forms,
the layers of time involved in the present, and in what can be called
"cultural memory" in general. His music is the result of continuous
studies of the music of highly diverse times, places, and living spaces.

A symposium organized at the end of "Where Are You?"
aims at providing a platform to critically reflect and
effectively deconstruct the notions of residencies as a
means to promote cultural exchange. Its results will be part
of a final publication.




EXHIBITION

Ziad Bitar and Nayla Dabaiji, (LB)

Nayla Dabaji (*1979) and Ziad Bitar (*1976) are visual artists based
in Lebanon. They have been collabarating since 2003. Their pieces are
based on texts and simple interventions actively using a contextual
reading of public spaces as well as an interest in notions of exchange,
history and culture. They have participated in exhibitions and various
workshops at home and abroad as well as in artist residence
programmes in Seoul (2006), Belfast (2008) and Bern (2009).

Another Member, 2003
installation with video, TV, photos, flag

Our work is usually based on interventions actively using a contextual
reading of public space as well as an interest in notions of exchange,
history and movements. Looking for the first time at the familial
gardens in Switzerland became a source of inspiration i.e. how flags
can be perceived differently according to culture and context. "Another
member" presents documentary material of flag interventions in

the cities of Bern and Geneva. The starting point of the work is the
creation of a fictitious flag that
represents an idealized "Union
of West Asia” (UOWA). The
design is based on the historic
colour distributions of flags
from the Middle East.

The project revolves around
the possible use of this flag
and how it could generate
different readings in an
existent public space: we
participated in events and
demonstrations with the flag,
intruding in various contexts
where flags are already
present. The installation displays photographs and videos as traces of
these interventions; as a fragile rhythm that assembles fragments of
actions to perceive something new: among other flags, the UOWA flag
becomes another member; as it moves from a site to another the flag
is slowly being transformed from a glorified ideal into a disappearing
sign in the mass.

Davide Cascio (CH)

Davide Cascio (*1976) lives and works in Lugana. From 1997 to 2000
he studied painting at the Fine Arts Academy in Rome and at the
Athens School of Fine Arts. In 2001 he lived in Cairo and in 2002 in
Tunisia. He was member of the Swiss Institute of Rome for two years
(2004/06). In 2007 he won the Premio Culturale Manor Ticino and the
Swiss Art Award in 2007 and 2008. In 2008 he was resident in Zug at
the Kulturstiftung Landis & Gyr. In 2008-2009 he exhibited at the Show
Room 12 / Latvian Center for Contemporary Art, Riga; FormContent,
Londaon; agenzia 04, Bologna; Kunsthalle Basel; Kunsthaus Glarus;
Suzie Q Projects, Zidrich; Zentrum Paul Klee, Bern; Lambretto Art
Project, Milan. Starting November 2009 he will work in Paris at Le
Pavillon, Laboratoire de Creation du Palais de Tokyo.

Ask the dust, 2009

Carpet, metal, neon light, paper masking tape
"Where Are You?"

| am in my Cairo, everyone has his own Cairo. Cairo and its minimal-
pop, its "less is more”. Smoking a Shisha (water-pipe) the rhythmical
sound of the words alternate with the drags of smoke creating a world
suspended in a cloud and "more than this is nothing". Small moments
of eternity in a coffee bar.. The spirituality of a minaret topped by six
green neon lamps made in China. Or two boys who are selling Muskil

tam2in a prismatic crystal box and don't know who Joseph Kosuth is.
A bus driver who takes along his favourite Barbie and his mango tree..
A mosque, where in order to direct the prayer, white lines are traced
with paper tape on the green carpet..

The architecture vanishes in the rectangles of sky and palms of the
masques, in the collective street rituals, in the carpet, in the dirt
roads sprinkled with water to keep down the dust. The carpet is an
architecture able to define a clean and friendly social space where
people can meet.

1Muski: the market street which connects Midan Hussein with Midan Ataba.
2 Tam: Tamarind juice



Chalet5 7 Guido Reichlin & Karin Walchli (CH)

Guido Reichlin (*1959) and Karin Walchli (*1960) are an artist couple,
based in Zurich, living and collaborating since 18385 under name of
Chalet5. Their work is based on contemporary ornament and abstraction.
Their 3-month residency in Cairo took place in 2006. Since then they like
to come back to Cairo as often as possible. Most recent group exhibitions
include the participation in "Dream and Reality" at Zentrum Paul Klee and
"Im Schatten der Pyramiden" at Haus flr Kunst Uri.

Karin takes a stand, 2006-2009
Anne 2009
Sherif 2009

Our works and projects for "Where Are You?" represent the power and
the spirit of abstraction and ornament in public spaces of Cairo.

The works are inspired by nameless — p
objects and installations, sometimes |
even duplicating and reinterpreting
existing artefacts. By repositioning
public sculptures and patterns we
intend to provide them with a new and
sharp presence and radiant energy.
The works speak not only of identity
and everyday culture, but also of
transitions: between the sacred and
the profane, eastern and western
connotations, alien and familiar ideas.

On our daily walks through the urban
landscapes of Cairo we focus on
what is usually observed only by a
short glance, tending to be easily
forgotten and put aside. Parts of our collections and assemblages are
being constructed as a maze-like cabinet of field research: "Karin steht
dazu". We consider our art as a contribution to the ongoing discussion
on values and meaning of arnament. As artists from a western

country we are strongly interested in widening the horizon of western
art reflection, reconsidering thoughts, categories and verdicts of
modernism. The slowly unwinding network of urban installations is
bringing out our longing for ambiguity - a flickering sensation appears
and interferes with our perception.

Maia Gusberti (CH)

Maia Gusberti (*1971) is a visual artist living in Bern, Cairo and Vienna.
Her work focuses on notions of space - the private and the public,
imagined and desired cartographies, landscape and cityscape. Her
current projects examine the relation between image and imagination
in front of different social, cultural, geographical backgrounds, and
her new videos have a photographic approach, using still image with
minimal movements.

Maia Gusberti participated in exhibitions in Europe and abroad - i.e.
Switzerland, Austria, Serbia and Egypt - and had residencies in Sofia
(2004), Paris (2004), Cairo (2006) and Rome (2009). She is also part
of the Vienna based design collective re-p.org.
www.maiagusberti.net

www.re-p.org

C.Scapes, 2009

C.Scapes is the video project exploring the city of Cairo, its special
conditions and contradictions, discussed out of the perspective of

the private. Retired/hidden behind windows and facades the camera
throws a glance from inside out - from the private to the public.
C.Scapes is a dialogue between persons, images and imagination,
visionary dreams and contemporary urban conditions based on
interviews. The decision to record out of the private and never pointing
on the street directly is a reaction to site-specific limitations, yet

it opens up a wide imaginative space. C.Scapes is conceived as a 2
channel-installation/double-projection. The windows and panaoramic

from interviews, street-sounds and an urban sound scape. The
C.Scapes project has been developing over 2 years - a process
of examination with the support of lots of friends in Cairo and in
collaboration with Shahira Issa and Mahmoud Refaat.



Pascal Hachem (LB)

The work of Pascal Hachem (*1979) invaolves displacing actions. These
are real actions, not videos, performed either by the artist himself

or by objects that he sets up. He takes details of our daily life and
changes their nature and identity by simply shifting their positions

or their function. A hammer that slowly destroys a wall in a very
rhythmic movement, a T-shirt that is ripped apart by an exceedingly
gradual accumulation of sand, or the self-portrait of the artist sitting
under a table under a bridge of a highway in Beirut. Through these
artworks, Hachem places the viewer in uncomfortable situations that
also seem puzzlingly familiar. Recent projects include "Split" for "A
place | know well”, PROGR, Bern (2008) Switzerland; RE/DQ, street
event, Milan design week, Italy 2009, "I'll race you" for "Hopes and
Doubts”, Foundation Mario Merz, Turin, Italy 2009. He stayed as artist
in residence in Zlrich in 2006.

Performance, 2009

Project sketch:

| wish | had an eraser to rub out
myself from this world, to just erase
myself from everyday scenes, to
erase well my "I".(Waiting for the

this city...) First step of my wish is
to get an eraser, second step is to
proceed with the elimination: part of
my body is needed to eliminate other
parts of the same body, so | decided
to keep my hands active to the end
of the erasing session, to suddenly
recognize that my brain is needed
too. Fingers and hands ready to continue but my mind is not, what will
happen if  accomplish the whole mission and who will get rid of what is
left of me after? No wonder we eliminate each other!

s

Daniela Keiser (CH)

Daniela Keiser (*1963) lives in Zirich. She studied at the Higher
School for Design and Art in Basel. She traveled and worked in Paris,
New York, Berlin, Turkey, Romania and stayed as artist in residence in
Cairo in 2008. She is represented by Galerie Stampa, Basel. Awards
include: 1997 Lilien Chrysanthemen Gerbera (Cahier d'Artiste der
Schweizer Kulturstiftung Pro Helvetia), 1998 Manor-Kunstpreis Basel
and solo exhibition 1999 in Museum fir Gegenwartskunst Basel.
Various group and solo exhibitions, a.0 2001 The Big Show/Healing,
NICC, Antwerpen; 2002 Der Larsen Effekt - L'effet Larsen, OK Centrum
fur Gegenwartskunst, Linz, Casino Luxembourg; 2006 Set, Galerie
Stampa, Basel; 2007-2008 Land Logo Léwe, Kunstmuseum Solothurn,
Solothurn, Villa Merkel, Esslingen (D) - accompanied by a publication
Land Logo Loéwe, Edition Fink Zirich. Since 2008 she teaches at the
higher School of the Arts in Bern.

Ar’s and Or's moments, 2009
Translating a picture into language

installation, 5 photo prints 30 cm x 42 cm, 5 Ad-pages with text by
5 different authors,
tables, chairs, various
dimensions

Since 10 years | have
repeatedly realized
projects dealing with
translation. The
starting point for
this work "Ar’s and
Or's moments"is a
photography which |
took in El Azhar Park
in Cairo. | invited five authors with different professions who have
some affinity to the Arabian region to write a fictional biography of the
unknown person who appears on the photograph.

Now various descriptions exist about this single picture which open up
a widely ramified field with many different allusions. The picture and
the texts are displayed on a 5 meter long table with chairs. "Where Are
You?" "I have many biographies."



San Keller (CH)

San Keller (*1971) lives and works in ZUrich. In his unconventional
work he fuses methods of actionism and conceptual art. Selected solo
exhibitions include: Make it Happen, Kunstmuseum Bern 2004, Clever
and smart, Centre for Fine Arts, 2008 Brussels2007; Concept and
Commerce, Maes & Matthys Gallery, Show Show, Centre Pasquart,
Biel 2009. Selected group exhibitions include: Wenn Handlungen Form
werden, Neues Museum Nurnberg 2007, Shifting Identities, Kunsthaus
ZUrich 2008. In 2005 he stayed as artist in residence in downtown
Cairo where he shouted messages out of his window which the people
could send back to him per sms.

www.museumsankeller.ch

Return to sender, project with
postcards, 2009
Mail art

| produce a series of postcards which show a choice of photographs

| shot 2005 during my residency in Cairo. My personal address will be
the receiver address. In the exhibition and in some other shops the
stamped postcards will be presented in postcard stands. They can be
taken and sent away by the visitors of the exhibition or by the shop
customers for free.

Basim Magdy (EG)

Born in Assiut, Egypt in 1977, Basim Magdy currently lives and works in
Basel and Cairo and spent his residency in 2002 at the "iaab" studios

in Basel. Magdy works with different media including drawing, painting,
animation, installation, sculpture, video and sound. He is particularly
interested in exploring the space between fiction and reality in the
representation of power in the media and global culture.

Selected solo exhibitions include 'Last Good Deed', Kunsthaus
Baselland, Basel (2009); 'On a Better Day Than This', Townhouse
Gallery, Cairo (2008); 'The Common Deceit of Reality’, Okay Mountain,
Austin (2007); 'In the Grave of Intergalactic Utopia’, Newman
Popiashvili Gallery, New York (2006); ‘Dream On', a collaboration with
Marianne Rinderknecht, Neue Kunsthalle St. Gallen, Switzerland (2004)
and 'Two Days to Apocalypse’.

Turtles All The Way Down,
2008

Super 8mm film transferred to video

A well-known scientist (some say it was
Bertrand Russell) once gave a public lecture
on astronomy. He described how the earth
orbits around the sun and how the sun, in
turn, orbits around the centre of a vast
caollection of stars called our galaxy. At the
end of the lecture, a little old lady at the back
of the room got up and said: "What you have
told us is rubbish. The world is really a flat plate supported on the back
of a giant tortoise”, she said. The scientist gave a superior smile before
replying: "What is the tortoise standing on?" "You're very clever, young
man, very clever," said the old lady. "But it's turtles all the way down."

Turtles All The Way Down is an exploration of the failures and promises
of the unfathomable existence that is "The Universe". The starting point
for the video is American astronomer Edwin Hubble's discovery in 1929
that wherever you look, distant galaxies are moving rapidly away from
us. In other words, the universe is expanding... This process can be
demonstrated by drawing numerous dots on a balloon then inflating it.
The bigger the balloon gets, the further away the dots move from each
other. The only difference is we know air surrounds the balloon but
what exactly lies beyond the universe. The answer to this question is
strongly linked to our knowledge of the universe. To find out what lies
beyond we either have to travel at a speed much faster than the speed
of light or hope for a miracle.



Haytham Nawar (EG)

Haytham Nawar (*1978) lives and works in Cairo and Zirich. He
graduated with a B.A. in Fine Arts and a Major in Print Making at the
Faculty of Fine Arts in Cairo in 2000. In 2007, he presented his M.F.A.
at the same faculty Major in Media Arts and in 2009 he completed his
M.A.S in Art and Design (Scenography) at the University of the Arts in
ZUrich. He is working with different techniques, from drawing to video,
light and sound.

Nawar's work is represented in several private collections in Egypt
and abroad and in public collections. These include the National
Centre of Fine Arts, the Museum of Egyptian Modern Art, the Cultural
Development Fund and the Cultural Palaces in Cairo as well as in the
Mairie de Sarcelles in France. Among others he participated in "100
Years of Fine Arts Egypt, Video" at the Palace of the Arts, Cairo;
Artin Unusual Place, Light Performance, Vilnius, Lithuania; the 11th
International Architecture Exhibition, Venice Biennale; Mediterranean
Dialogues, Video, Jardins et Donjon de |a Citadelle, Saint Tropez,
France; Los Mejores Artistas Egipcios Contemporaneos, Grafico, El
MUBAG, Alicante, Spain, Egyptian Graphic Art in the Twentieth Century,
Bibliotheca Alexandria.
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31/ 49", 2009
Miedan Al-Attaba - Schlieren Zentrum
Abou'Elfeda Zamalek - Hegibachplatz

Video-Installation,
5-10 min. loop

In a daily journey of the buses No.31 in

Zurich and No.48 in Cairo | take the viewer on a discovery trip through
the twao cities. The camera shows the rich variety of faces of the

bus passengers which belong to different social layers of the cities”
population. With the eyes of an Egyptian artist who lived most of his
life in the metropolis Cairo we experience a bus journey from the heart
of the city, within the middle of the chaos (Falaky Attaba) to the Nile
river side and Zamalek, where upper classes and rich foreigners live.
Through the eyes of an Egyptian foreigner who has been living the last
two years in Zlrich, we experience the cultural and financial heart of
"Multi-Kulti"-Switzerland. The bus trip leads from the chaotic workers'
and foreigners' suburb Schlieren to the rich district of Hegibachplatz,
presenting a city with over hundred nationalities, and | am in between.

Hany Rashed (EG)

Hany Rashed, (*1375) was a trainee at Mohamed Abla's atelier from
1994 - 2004 and had several solo exhibitions at Mashrabia Gallery,
Cairo.

Among others he participated in the Frieze Art Fair 2007, in
"Occidentalism”, 2007, in the "DAK'ART"- Biennale, Senegal 2006, in
the Cape Town Biennale, South Africa 2008 and in the group exhibition
Cairo Scapes in Berlin. He won awards at the Cairo Salon of Youth 2002
and 2005. He spent his residency in 2008 in St. Gallen.

The West, 2007-2009
Acrylic and collage on cardboard, series of 49 pieces,
45 x 45 cm,

| put the focus on well known prototypical situations of contemporary
saciety which | twist around by adding my own elements. In my new
series of collages | use pictures from magazines and daily press which
caover a wide range of topics, including pictures of political and religious
events, depictions of war and massacres, but also fashionable shots

of sports and leisure activities. Well known politicians or anonymous
people appear with whitened faces in strangely altered surroundings
which make the world appear like a theatre.




Nadja Solari (CH)

Nadja Solari (*1972) lives and works in Basel. After her study of
graphic design Nadja Solari completed her studies of Visual Arts /
Media Arts at the Higher School of the Arts in Basel. She received
stipends for residencies in Nairs, CH (2006) and in Cairo (2007) and
has participated in solo and group shows in places like Apex Gallery
New York; Kunsthaus Baselland or Videotank Zurich.

“Sincerely yours"”, 2009

Sign placed outside on a building

| chose to realize a work outside the gallery in the direct surroundings

of Townhouse, signature of an anonymous person which is attached on
the roof of a building. This piece stands in contrast to the clear signals

of advertisement and represents the search for a fictional identity. An

example is "John Doe", a name used by American authorities for people

who cannot be identified. US courts also allow people who do not want
to provide their real names in certain cases to use such pseudonyms;
such anonymous names are also used for fill-in-forms of credit cards,
insurances etc.. | try to search for the Egyptian "John Doe".
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Ingrid Wildi Merino in collaboration with
Mauricio Gajardo (CH)

Ingrid Wildi Merino (*1963) was born in Santiago de Chile and lives
and works in Geneva (CH) and Santiago de Chile. She immigrated to
Switzerland in 1981, studied visual arts at the Héhere Schule fur
Gestaltung in Zurich and did postgraduate studies at the Haute Ecale
d'Art et de Design Geneve. She is professor of arts and new media at
the Geneva University of Art and Design and tutor in the section of new
media of the Academy Schloss Solitude Stuttgart. Her solo exhibitions
include "De palabra en palabra"”, Kunsthaus Aarau and Centre d'Art
Contemporain, Geneva (2004), Quelguepart I, in collaboration with
Mauricio Gajardo, Kunsthaus Glarus (2006), "Historias Breves"”, Museo
de Arte Contemporaneo and Galeria Gabriela Mistral, Santiago de

Chile (2007). "Processing the Invisible", Galerie Traversée, Munich,
2008, Video Tank, Zirich (2009).

She won many awards like in 1999 - 2001 the Swiss Federal Art

Award and the Manor Prize Aarau in 2003. 2005 she represented
Switzerland at the Biennial of Venice with Gianni Motti, Shahryar Nashat
und Marco Poloni, in "Shadows collide with people"”. She received the
fellowship for renowned artist 2005 from the City of Geneva. She
stayed as an artist in residence in Cairo in 2006 with Mauricio Gajardo.
She has been invited by the Chilean curator Mario Navarro to the Bienal
de Mercosur in Porto Alegre Brasil, 2009.

Mauricio Gajardo (*13969), born in Chile, is the son of a political refugee
and came to Switzerland at the age of four. He studied at the Ecole

des Beaux Arts in Geneva where he got interested in video art and
experimental cinema.

In 1994 he won the Swiss Federal Art Award and had a solo exhibition
at the Centre d' Art Contemporain de Geneve. He has been working

on several projects together with Ingrid Wildi during the last 10

years. Besides, he has shown his video work in different places in
Switzerland and foreign countries. Right now he is pursuing his
master de recherche CCC - critical curatorial cybermedia, at the Haute
Ecole d'Art et de Design de Geneve.



QUELQUEPART II, 2006

Video Projection 30 min (loop)

Direction: Ingrid Wildi, Mauricio Gajardo; Camera, sound: Mauricio
Gajardo, Ingrid Wildi; Technics: Editing: Ingrid Wildi, Luisa Huesler,
Mauricio Gajardo; Original language: Arabic; Subtitles: German;
Translation: Yasser Abdellatif, Rim Magued

| use the methodology of the interview to connect individual life stories
with world history. The video essay Quelguepart Il was created in
close collaboration with Mauricio Gajardo during our residency in
Cairo. We decided to interview Egyptian cinema operators at their
workplace and asked key questions such as: «If you could make your
own film, what kind of film would it be?» "Why are the women not
veiled in the Egyptian movies?" "Have you already made love to a
woman?" "Are the people you see right now in the movie alive or dead
for you?" "Does praying lead you on the right path?" These questions
open up a dialogue about strongly loaded topics such as religion, values
and sexuality.

If you could make a film,
what would it ba?

Ala’' Younis (JOR)

The work of Ala’ Younis (*1974) springs from personal experiences tied
to researched collective conditions, thereby touching on the position

of individuals in a world that is politically driven. She obsessively
recollects historical and palitical failures of the Arab World, and\
attempts to look into the conditions where these failures become
personal ones. The work interrogates the very personal associations
that we continually construct around and attach to objects. Ala' spent
her residency at the F+F School of Art & Media Design in Zirich in 2007.

“Niche"”, 2009

Video / Installation

A woman lives in her personal space. She sits in her corner of a room
that has four sides. Each side has a window or a balcony that opens
to the room of a different neighbour. Some of her neighbours never
opened their window shutters,
some have very long trousers
on their laundry line, and

some do not show on their
balconies ever. Time in this
room is absolute. The woman
is very attentive to details,
she likes to collect pretty
ornamented things, she makes
things, delicate crochet pieces [§
in specific, she aspires to
perfection in all aspects of life,
no matter how contradicting,
yet keeps changing her plans
depending on signs of what can
be doable.

l-IIIIII"“'»““M' '\ku.:_l.-f i

She keeps her hands busy,
all the time, and while she's
making things she delves
into her imaginary world.
Imaginative stories and people i
start to enter her world from )
the doors, windows and balconies to her room. The work draws on this
woman's style of ambition, obsession and possession.




Margot Zanni (CH)

Margot Zanni (*1971) lives in ZUrich. She completed her studies at
the Higher School of Art and Design in Luzern in 2000 and participated
in various exhibitions like "Top of Central Switzerland", Kunstmuseum
Luzern (2007), The Location", Wartesaal, Paerla-Mode, Zirich (2007),
"Gleiche Hohe" Passagengalerie, Kinstlerhaus Wien (2008), "Margot
Zanni and the Mother of Invention"”, Cabaret Voltaire, Zirich (2008).
She won the Swiss Federal Art Award in 2008. She had residencies at
the Cite International des Art, Paris (2003), in Maloja, CH (2003) and in
Cairo 2007.

"Grand Solo for Ahmed"”, 2007

Video Animation

In my work fictional elements are placed within real contexts. The
perception of real life and places changes when they are presented in
artistic genres like cinema
or literature. "Grand Solo
for Ahmed" was produced
during my Cairo residency
in 2007. The title of the
work refers to the novel
"Grosses Solo fir Anton”

by the German author
Herbert Rosendorfer where
the main character finds
himself one morning the
only man left on earth.

The video animation "Grand Solo for Ahmed" shows the huge cross
road at Midan Tahir, a main traffic junction in Cairo. On the one side
the place is flanked by a governmental administration building, a

giant building in socialist architectonic style. On the other side it is
surrounded by billboards which are mounted on the rooftops of the
business buildings. The video shows the place in a state which is totally
surreal. From an advanced high camera perspective the place appears
without traffic, practically without any human trace. This virtual state
evokes the impression that this place has lost its original function by

a special incident. One can guess: has something really dangerous
happened or is the Egyptian Football team running its final?
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